
Veronika
Note
The tone of the quartet is at times raw, sharp, almost noisy. Experiences of modernity have found their way into this reading of Dvořák. Thus the music sounds at once familiar and irritatingly novel. This does not, after all, seem so very far removed from the soundworld of the Serbian composer Jelena Dabić, who in Anzhamanak attempts to create a dialogue between two musical cultures: that of the Caucasus and that of the Balkans. It makes for a fascinating sonic journey, especially when presented with such engagement and captivation as it is here.


